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LEGENDS AND REALITIES OF UKRAINIAN ALCHEMY:
THE KYIV ECHO OF LEGENDS OF “PHILOSOPHERS’ DWELLINGS”

In the article, the social and cultural repercussion of the phenomenon of alchemy is consi-
dered using specific examples. The authors study the basis and motivation for the creation of
modern-day alchemical legends within the “dwellings of philosophers” concept; the means of
their hypothetical implementation in the symbolism and imagery of the architecture of Kyiv
houses of the verge of 19-20th centuries, in particular so-called “House of Alchemists” in the
Pechersk district. The concept of the archetypal nature of alchemical symbols explains why
they are regularly reproduced in art on a conscious or subconscious level, and still perceived
by society. A comparative analysis of the figures of the facades of the early-20th century
“House of Alchemists” and similar elements of the architecture of other Kyiv buildings of that
time reveals their similarity to the graphic symbols of alchemy, although it does not reveal abso-
lute coincidences with those presented in alchemical lexicons. Therefore, the hypothesis about
the alchemical intentions of the owners or architects of buildings is neither well-proven nor de-
finitively refuted and requires further investigation. Nevertheless, the considered situation illu-
strates the specifics of the existence of the phenomenon of alchemy in its legendary mode, in
which specific historical realities are not crucial for the creation of an attractive legend or are
used selectively. Manifestations of the echo of the alchemical worldview in modern society can
have both conscious and subconscious nature. In the case of the “House of Alchemists” in
Kyiv’s Pechersk, such an echo is the very fact of appeal to the phenomenon of alchemy. It is
significant that the name “House of Alchemists” appeared in our time when the popularity of the
topic of alchemy is growing in the socio-cultural space. A perceptible echo of the phenomenon
of alchemy in the realities of public life is an evidence of the relevance of its existence in the
modern socio-cultural environment because the basic axiological ideals of the phenomenon
have not undergone devaluation over time. Nowadays, the role of esoteric and non-scientific
phenomena in the life of society is not diminished, and the image of alchemy as an alternative to
modern rationality acquires new relevance. This situation seems to be inherent in transitional
epochs marked by global shifts in worldview paradigms and axiological orientations motivating
people to rediscover the “abyss of being”, in particular in the categories of alchemical philoso-
phy with its rich figurative and mythological dimension. Equally, similar trends were characte-
ristic of the period of the late 19th and early 20th centuries, when the mentioned “House of Al-
chemists” was built in Kyiv.
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Introduction

A social philosophical analysis of alchemical phi-
losophy and worldview reveals that an essential feature of
this phenomenon in the wide variety of its manifestations
is the fundamental focus on obtaining an unlimited
resource (Rodyhin, 2013). In the axiological dimension,
this means a desire for a global breakthrough from a
discretely determined world to the realm of the infinite.
The powerful mental supply of this desire seems to be a
determining factor in the longevity of the phenomenon of
alchemy.
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The essentially invariant transtemporal core of the
phenomenon is constituted around the super-idea of the
infinite, which determines its deep social relevance,
rooted in mentality and collective psychology. For
C.G. Jung, alchemy is one of the greatest searches for
the unattainable (Jung, 2008: 47). At the same time, the
unlimited seems to be unattainable, and the search for
the unattainable is unlimited in time. Thus, the strict time
limitations of the phenomenon existence are removed.

An alchemical truth can be adequately represented in
the form of multidimensional abstract symbolic analogies
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(Rabinovich, 2012: 98-99). In turn, namely, the alchemical
symbolism is a realm where C.G. Jung saw clear
manifestations of the archetypes of the collective
unconscious - long-time existing images equally inherent
in people of different eras (Jung, 2013: 12-14). Cha-
racteristic archetypal motives are manifested in the
dreams of modern-day people, usually not related to
alchemical issues (Jung, 2003: 3). Such manifestations
are not limited to the scope of dreams. The fact that they
are extrapolated to the sphere of art seems to be
significant and not accidental, because, according to
Jung, the mother's womb of any piece of art is a human
soul (Jung, 1996: 255). Dr. Jung considered, for example,
the frequent exploitation of the image of open eyes, in
particular fish eyes, as a hermetic symbol of constant
attention (Jung, 2003: 501, 571-572). Originating in
antiquity, the symbol of the “all-seeing eye” has not lost
its popularity for many centuries, being used in modern
iconography, in particular, as a pictogram warning about
video surveillance, as well as a part of numerous street
graffiti.

If we consider that the only real thing from the past is
the one acting at least today in its consequences
(Lukasiewicz, 1999: 198), then there are reasons to
assert the reality of the phenomenon of alchemy in
modern society. This polymorphic phenomenon renews
its relevance with expressive traits of fantasy because the
perception of its manifestations is not constant and has a
distinct temporal nature (Rozov, 1995). In addition, the
application of the concept of “historical truth” to the
completely mythologized realm of the alchemical universe
is problematic. Thus, the correspondence of the
alchemical legend to historical realities does not seem to
be crucial (Rodyhin, Rodyhin, 2018). However, the very
fact of its creation acquires significance as the evidence
of a response to a certain social demand (Rodyhin,
Rodyhina, Rodyhin, 2013). Thus, attempts to create new
“alchemical” legends - a social echo of the existence of
the phenomenon - become significant.

No less important is the study of an intertwining of
historical realities and legends in an urban space, with its
own mythology and socio-cultural chronotope. An
example of such a space could be found in historical
buildings of the city of Kyiv, including the so-called
“House of Alchemists” studied in this article.

This article aims to use specific examples to
consider the social echo of the phenomenon of alchemy
in urban space; the basis and motivation for the creation
of modern alchemical legends; the means of their
hypothetical implementation in the symbols and emblems
of architectural forms; to compare their form and content
with noted historical analogues.

The research methodology included descriptive and
comparative methods, analysis and synthesis, analogy,
and modeling. The idea of a possible alchemical
interpretation of the decorative figures of Kyiv houses was
the basis of the research hypothesis. Materials of
alchemical primary sources and dictionaries (“lexicons”)
of alchemical graphic symbolism were used for
comparison. Based on this hypothesis and the available
information, a speculative experiment was conducted to
decipher the mentioned graphic elements of facade
decoration in the context of alchemical symbolism.

Results and discussion

Recently, the bas-relief figures on the facade of the
early 20th-century building in Pechersk district of the city
of Kyiv (built 1910; 8/15A Levandovska Str.) were
presented on the Internet in terms of the secrets of the
hermetic symbolism of Gothic cathedrals or other
medieval buildings - “Dwellings of Philosophers” in the
terminology of the 20th-century alchemist Fulcanelli (see:
(Fulcanelli, 2008)), - in order to make the house an
attractive object of sightseeing. Accordingly, the building
was named “the House of Alchemists”.

This fact is an illustrative example of the socio-cultural
echo of the phenomenon of alchemy in its legendary
mode with a projection on specific locations of urban
space, like the legend of the Golden Street of Prague -
“the street of alchemists”.

Since legends, in particular, alchemical ones, have
their own self-sufficient logic, which allows them to exist
as a phenomenon of public consciousness almost inde-
pendently of specific historical facts, one should try to
consider the legend of the Kyiv “House of Alchemists” as
a self-sufficient set of ideas and conduct a speculative
experiment for the purpose of hypothetical deciphering of
graphic elements of its facade in the context of alchemical
symbols.

Fig. 1. The general view of the facade and the images of certain groups of symbols
of the “House of Alchemists”
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For the convenience of further consideration, we
should conditionally number the above-mentioned archi-
tectural elements of the facade as symbols 1-3 (Fig. 1,
here and below - photos by K. Rodyhin).

Symbol 1 allows for numerous interpretations. It
seems probable that this is a stylized image of the
caduceus of Mercury decorating the house whose owner
was a merchant (compare with the vertically rotated
version of symbol 1: Table 1, symbol 1.1). In general, the
sign of the caduceus is repeatedly found in the early 20th-

century Kyiv buildings, for example, 9/28 Shevchenko
Blvd. It is still actively exploited in the commercial sphere,
for example, in the logo of the Chamber of Commerce
and Industry of Ukraine. However, the established com-
mercial orientation of perception does not deprive the
symbol of deep alchemical content, even if it is not
realized by either the customer or the performer. After all,
Mercury-Hermes is one of the main characters of
alchemical mythology, and the caduceus is his defining
symbol and characteristic attribute.

Table 1. Figures of the facade of the “House of Alchemists” (1, 2, 3.1, 3.2) and similar alchemical symbols
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Fulcanelli interpreted an image of a serpent entwining
a golden scepter, that was found on the Notre Dame de
Paris portal among many other images, in the following
way. He identified it as a symbol of philosophical Mercury
and considered the basis for the creation of the emblem
as a Sulphur-Mercury interaction, where the serpent re-
presents Mercury, and the golden scepter Sulphur. The
product of this process is “philosophical Mercury”,
designated by Hermeticists with the symbol of the
caduceus (Fulcanelli 2008: 126). These considerations
clearly illustrate C.G. Jung’s views on the alchemical
Great Work that is carried out in the interrelated psycho-
physical realm (see: Jung, 1997b: 248), as well as
V. Rabinovich’s remarks on the polymorphism of exis-
tence and perception of alchemical realities in several
planes, in particular those of natural science and philo-
sophical symbolism (Rabinovich, 2012: 50).

According to Fulcanelli, just as the symbolic serpent
wraps around the rod, so the alchemical Mercury holds
Sulphur firmly. Sulphur “infects” and “spoils” Mercury,
forming the original compound (“of the first order”) of the
Great Work, which should turn into “Red Sulphur” after
long and painstaking manipulations, and eventually over-
come the shocking path of fulfillment of alchemical
dreams (Fulcanelli, 2008: 126, 129). However, this, at first
glance, purely fantastic route in the field of confusing
philosophical abstractions and symbols may have a
completely natural explanation. The chemical elements
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Mercury (Hg) and Sulphur (S) react surprisingly easily
with each other even with short-term grinding in a mortar
under normal conditions (Hg + S — HgS). The reaction
product (mercury sulphide HgS) is a chemically stable
substance of black color, which looks visually consistent
with an alchemical idea of the consequences of the
beginning of the Great Work: the stage of Nigredo or
Blackening. Under certain conditions, black mercury
sulphide turns into a red crystalline modification, which
can be speculatively related to the “Red Sulphur’
mentioned by Fulcanelli, although hardly with the result of
the classical scheme of transmutation, the stage of
Rubedo or Redness. Here, natural science and philoso-
phical abstractions clearly demonstrate the integral nature
of the alchemical worldview.

The stylized image of the caduceus is accepted as an
astronomical symbol of the planet Mercury (Table 1,
symbol 1.2). The abstract philosophical Mercury and the
chemical element Mercury (Hydrargyrum) are also
denoted by this symbol and play an exceptional role in
alchemy. Philosophical Mercury is one of the roots of
metals according to Heber’s sulphur-mercurial theory. A
similar image of the caduceus repeatedly appears in
alchemical iconography, in particular:

- on the arch of the Cemetery of Innocents in Paris:
according to legends, it was built with funds of the famous
14th-century adept Nicolas Flamel (Flamel, 1624; Flamel,
2001: 96);
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- in his treatise Hieroglyphic figures (Flamel, 1993: 72;
Flamel, 2001: 96);

- in Basil Valentine’s Twelve Keys (the second key)
(Basil Valentine, 2008: 74);

- in Ancient Chemical Work by Abraham Eleazar
(Abraham Eleazar, 2001: 51), etc.

In his Mytho-Hermetic Dictionary, the 18th-century
alchemical philosopher Dom Pernety pointed out that the
caduceus consisted of three parts: a golden handle
topped with an iron apple, and two serpents that seem to
seek to swallow each other. The first serpent symbolizes
the volatile part of philosophical matter (apparently,
philosophical Mercury. - Authors), while the second one -
fixed (i.e. philosophical Sulphur. - Authors), fighting each
other in an alchemical vessel. A graphic embodiment of
this basic alchemical plot is, for example, an engraving of
a “double Ouroboros” in Abraham Eleazar's treatise
(Abraham Eleazar, 2001: 21), where one serpent has
wings, i.e. can fly, while another one has not.

The philosophical gold, symbolized by a handle,
reconciles this struggle of opposites (Pernety, 2012: 131).
The image of the caduceus is distributed in various
versions, for example, with three (Flamel, 2001: 96) or
two rings (Flamel, 1993: 72, Flamel, 2001: 96; Abraham
Eleazar, 2001: 51).

Reducing this symbol to one ring brings its
interpretation to a fundamentally different plane. Thus,
according to an alchemical author Samuel Baruch, a
circle horizontally divided in half (Table 1, symbol 1.3)
symbolizes the Spirit that forms a triad with Body and
Soul (a motif reminiscent of the Holy Trinity), which
correspond to the philosophical Mercury and Sulphur
(Abraham Eleazar, 2001: 98). As often happens in
alchemical philosophy, these interpretations are not ab-
solute and exist in a variety of versions. Pernety
interpreted the Spirit in numerous ways, but they were
mostly associated with a volatile principle or philosophical
Mercury (Pernety, 2012: 103-104), but not with the third
component of the Paracelsus-modified Sulphur-Mercury
system - Salt, whose graphic image coincides with that
given in Samuel Baruch’s interpretation of the symbol of
the Spirit.

It should be noted that the Salt symbol also has
numerous variations. A horizontally divided circle, beyond
which the line does not extend, can be presented as a
symbol of philosophical Salt in the alchemical triad
(Gessmann, 2012: 99), in particular, with the note “the
key to alchemical art” (Morozov, 1995: 273).

At the same time, this sign can mean not only
philosophical Salt but also common table salt - sodium
chloride (Gessmann, 2012: 167). The sign of salt in this
meaning is still on the coat of arms of the Ukrainian city of
Bakhmut, known for its salt mines and a giant deposit of
halite (sodium chloride).

If the line goes beyond the circle, we get the
interpretations “spirit” (symbol 1.4) (Pernety, 2012: 214)
or “alcohol, spirit” (symbol 1.5) (Morozov, 1995: 275). The
symbolic combination of salt and the spiritual principle
can be supported by a biblical passage: “Ye are the salt
of the earth: but if the salt have lost his savour, wherewith
shall it be salted?” (Matthew 5:13). In the public cons-
ciousness, salt has a figurative meaning of the deep
essence of things.

A circle without a dash (symbol 1.6) means eternity
(Morozov, 1995: 273; Gessmann, 2012: 89). Thus, three
circles connected by a common axis (symbol 1) can
mean an eternity of three components, such as Mercury,
Sulfur, and Salt of the Paracelsian concept; Body, Soul
and Spirit; the unity of the three worlds - “the material, the
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moral, and the divine” according to Desbarrolles (Des-
barrolles, 1868: 87), or even the postulate of the Holy
Trinity reinterpreted in an alchemical context.

A sign of the three horizontally connected circles
(symbol 1.7) is also represented in alchemical symbolism.
Although, in this case, the symbol had an auxiliary
operational meaning and was used in practice to denote a
certain substance, namely Calx metallorum (Gessmann,
2012: 126).

Another symbol (Fig. 1, symbol 2) is stylistically
similar to the auxiliary alchemical symbols (functional
prototypes of modern chemical symbols), widely repre-
sented in written sources (Gessmann, 2012; Morozov,
1995; Thompson, 1988). Similar in features of perfor-
mance (combination of circle and dashes) symbols can
mean a general concept of “powder” (Latin: pulvis)
according to Gessmann (Table 1, symbol 2.1) (Gess-
mann, 2012: 203) (a similar symbol in the same sense is
found in Heinrich Eschenreuter's Five small treatises,
attributed to Basil Valentine (Basil Valentine, 2008: 519))
or the operation of rubbing (Latin: fricare) (symbol 2.2)
(Gessmann, 2012: 218). However, considering the abs-
tract philosophical meaning of the previous one (sym-
bol 1), the technochemical nature of this sign (symbol 2)
seems unlikely. In this context, it is worth noting a certain
similarity of the symbol with the hieroglyphic monad of
John Dee (symbol 2.3), which embodies the whole
cosmological concept (Dee, 2001: 279).

Surprisingly, another interesting symbol of the “House
of Alchemists” was left out of the attention of travel
agencies (Fig. 1, symbol group 3, Table 1, symbols 3.1,
3.2). It can be interpreted as an illustration of the basic
alchemical principle of general unity and analogy in the
Universe: “That which is below is like that which is above
and that which is above is like that which is below to do
the miracle of one only thing” (Emerald Tablet of Hermes
Trismegistus). In general, the symbol consists of two
symmetrically arranged groups of figures: a recessed
trident-like shape directed upwards and a convex one
directed downwards. The three teeth can symbolize the
alchemical triad Mercury-Sulphur-Salt or Body-Soul-Spirit.
The figures directed upwards are open to the influence of
good celestial forces (a certain analogy of a horseshoe
that brings good luck). The figures directed downwards
are subject to opposite forces - earthly, impure, evil. In
order to achieve balance and harmony, an adept should
connect artificially separated parts that complement each
other - a certain embodiment of the principle of
additionality like the Taoist Yin-Yang.

The interpretation of the symbol is not limited to this. A
certain modification of the trident figure pointing upwards
(symbol 3.3) can be used as an auxiliary alchemical
symbol of Calx metallorum (Gessmann, 2012: 126).
However, another interpretation seems more attractive. If
an adept combines the figures of the symbol in some way
(Fig. 2), he can get a semblance of the Apostle Peter’s
key (which opens the gates of Heaven), depicted in one
of the Flamel’s hieroglyphic figures in the Cemetery of the
Innocents (Flamel, 1624).

Even if the authors of the bas-reliefs of the “House of
Alchemists” did not have any alchemical intentions in their
creation, it does not fundamentally affect the under-
standing of the situation, because in this case it could be
explained with the subconscious influence of a huge layer
of alchemical symbolic information encoded in the col-
lective unconscious, the archetypes of which resemble
forms without content or, according to Dr. Jung, an old
dry riverbed, where water can return at any time (Jung,
1997a: 85). Under such conditions, alchemical symbolism

ISSN 1728-9343 (Print)
ISSN 2411-3093 (Online)



Special Historical Disciplines

=R

can manifest itself regardless of whether the author is
aware of it and how it is evaluated by others. An
architectural symbolism is a clear example of how the
“memory of the alchemical Middle Ages comes to life” in
the creative manifestations of modernity (Rabinovich,
2012: 22).

A clear confirmation of this thesis is the comparison of
mascarons on the pediment of another early 20th-century
house in Kyiv (23 Velyka Zhytomyrska Str.), and an
alchemical engraving from Michael
aurea (Maier, 1617:5) (Fig. 3).

Maier's Symbola

Fig. 3. Mascarons of the Kyiv house and alchemical emblems

In terms of style and general appearance, the figures
of the “House of Alchemists” are similar to many other
decorative facade elements of buildings of that time (for
example, at 53 Zlatoustivska Str.; 42, 75 Sichovykh
Striltsiv Str.; 23 Velyka Zhytomyrska Str.) and indeed
bear some similarity with noted symbols of alchemical
iconography (Fig. 4, 4.1 - 4.4). Similar figures of facade
decor are present in a contemporary (early 21st-century)
building at Velyka Zhytomyrska Str. near the Landscape

4.1 42 43

Alley (Fig. 4, 4.5). The graphic simplicity of these
emblems, which are usually a combination of a circle and
other simple graphic elements, draws attention. In this
aspect, they resemble a number of figures from the
Paradoxical Emblems by Dionysius Andreas Freher
(Freher, 2001: 22, 26, 27, 29, 32, 41, 42-47, 50, 55, 56,
60, 145) and drawings of John Dee’s Hieroglyphic Monad
(Dee, 2001: 278, 279, 283, 286, 291, 292, 294, 295, 313,
314, 322, 328, 331).

44 4.5

\'® "

T

Fig. 4. The graphic elements of facades of Kyiv houses, bearing similarity with the figures
of the “House of Alchemists”
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Thus, one should assume that the ancient alchemical
(or structurally similar) symbols remained popular at the
turn of the 19-20th centuries, in the era of the Decadence,
flourishing spiritualism, and total fascination with esoteric
and spiritual practices. Considering the reproduction of
these symbols on modern buildings and the creation of
urban alchemical legends, one should conclude that they
have not lost their significance and social aesthetic
appeal to this day. Thus, the remarkable echo of the
phenomenon of alchemy, even in its legendary mode, is
an evidence of its “action in its consequences”, and in
certain sense, a manifestation of the relevance of its
existence in a present-day socio-cultural environment.

Conclusions

Echoes of the alchemical worldview are actively
manifested in modern society. These manifestations can
have both conscious and unconscious nature.

In the case of the “House of Alchemists” in Kyiv's
Pechersk, such an echo is the very fact of appeal to the
phenomenon of alchemy. It is significant that the name
“House of Alchemists” has appeared in our time when the
popularity of the topic of alchemy is growing in the socio-
cultural space.

A comparative analysis of the figures of the facades of
the early 20th-century “House of Alchemists” and similar
elements of the architecture of other Kyiv buildings of that
time reveals their similarity to the graphic symbols of
alchemy, although it does not reveal absolute coinci-
dences with those presented in alchemical lexicons.
Therefore, the hypothesis about alchemical intentions of
owners or architects of buildings is neither well-proven
nor definitively refuted; so, it requires further investigation.

Nevertheless, the considered situation illustrates the
specifics of the existence of the phenomenon of alchemy
in its legendary mode, in which specific historical realities
are not crucial for the creation of an attractive legend or
are used selectively.

A perceptible echo of the phenomenon of alchemy in
the realities of public life is an evidence of the relevance
of its existence in the modern socio-cultural environment
because the basic axiological ideals of the phenomenon
have not undergone devaluation over time.

Nowadays, the role of esoteric and non-scientific
phenomena in the life of society is not diminished, and
the image of alchemy as a kind of alternative to modern
rationality acquires new relevance. This situation seems
to be inherent in transitional epochs marked by global
shifts in worldview paradigms and axiological orientations
motivating people to rediscover the “abyss of being”, in
particular in the categories of alchemical philosophy with
its rich figurative and mythological dimension. Equally,
similar trends were characteristic of the period of late 19th
and early 20th centuries, when the mentioned “House of
Alchemists” was built in Kyiv.

From the standpoint of modernity, the “hermetic art” of
alchemists is seen as a kind of bridge between past and
future, magic and experimental science, Hellenistic
Gnosticism and Jungian psychology of the unconscious,
and so on. In this way, alchemy continues to exist in the
history of civilization.
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JIETEHAMN TA PEAJIT YKPATHCbKOI AZIXIMII:
KUIBCbKE BIA/1YHHSA JIEFEHA MPO «®1/10COPCbKI OCE/I»

Y cTaTTi Ha KOHKPEeTHUX NpUKNagax pPo3rfAHYTO COUiOKyNbTypHe BianyHHs 6yTTs heHoMeHa anximii, gocni-
[KEHO NiArpyHTA Ta MOTMBALIiO CTBOPEHHA HOBITHiIX anxiMmiyHuX nereHg y ayci KoHuenuii «dinocodcbkux
ocenby, 3aco6M iX rinoTeTM4HOI peani3auii B cuMBoniLi Ta em6nemaTtuui apxiTeKTypu KUiBCbKUX BYANHKIB Mexi
XIX - XX cT., 30Kpema Tak 3BaHOro «6yauHKy anximikiB» Ha Me4yepcbKy. KoHuenuis apxeTMnoBoro xapakrepy
anxiMiYHMX CUMBONIB NOSAICHIOE, YOMY B LilapuHi 06pa3oTBOpYOCTi Ha cBigoMomy abo niacBigoMOMy piBHI BOHU
perynsipHO BiATBOPHOITLCA Ta CNpPUMAMalOTbLCA couiymom. lNMpoBegeHU NOpiBHANBbHUIA aHani3 diryp o03p06-
neHHA dacagiB «6yanHKy anxiMikiB» nodatky XX cT. Ta no4iGHMX eneMeHTIiB apXiTEKTypM iHWMUX KUIBCbKUX By-
AVHKIB TOro Yacy BUABNSAE iX NOAiIGHICTbL A0 rpaciyHnx cumBoniB anxiMmii, xoua 1 He BUABNSA€ abcontoTHUX 306i-
riB i3 npeactaBneHMMM B anximiuHMX NekcMkoHax. BiaTak rinoTesa wopo anxiMiyHMX iHTEHUiW BRnacHUKiB a6o
apxiTeKTopiB OyAiBenb He € aHi JOCTEMEHHO AOBeAEHOK, aHi OCTaTOYHO CMPOCTOBAHOM i NOoTpebye nopanb-
wux po3Biaok. OgHaK He3aneXxHo BiA LbOro po3rnsiHyTa cutyauis inocTpye cneundiky icHyBaHHA heHOMeHa
anximii B Moro nereHgapHomMy MoAyci, KOnu Ansi CTBOPeHHs1 NpUBa6bnMBOI NereHAN KOHKPeTHI icTopuyHi peanii
He MaloTb BUPIlLANbLHOro 3Ha4YeHHs1 abo BUKOPUCTOBYIOTLCA BUBipkoBO. MposiBu BianyHHs1 anxiMiyHoro caBito-
rnsgy B cyd4acHoMy coliyMi MOXYTb MaTu sik CBiAoMy, Tak i niacBigomy npupogy. Y BunagKky 3 «6yaMHkom an-
ximikiB» Ha KuiBcbkoMy [leyepcbKy Takum cBigoMUM BianyHHsAM € cam dakT anensuii o ceHomeHa anximii.
Moka3oBo, Wo Ha3Ba «GyAMHOK anxiMikiB» 3’ABMNacs caMme B Hall Yac, KOnu BiAGYBaeTbLCA 3pOCTaHHA nonyns-
pHOCTi TeMu anximii B couioKynbTypHOMy npocTopi. BiauytHe BianyHHAa cdbeHoMmeHa anximii B peanisx cycninb-
HOrO XXWUTTA € CBiAYEeHHAM aKTyarlbHOCTi MOro 6yTTs B Cy4aCHOMY COLiOKYyNbTYpHOMY cepefoBMLLi, afpke 3aca-
AHUYI akcionoriyHi ineanu sBuwWa He 3a3Hanu TeMmnopanbHOi AeBanbBauii. HUHI, kKonu ponb e30TepuUyYHUX i no-
3aHayKkoBUX (peHOMEHIB y XWUTTi cycninbcTBa He € 3HiBenbOoBaHO, 06pa3 anxiMmii AK anbTepHaTUBU MOAEPHIN
pauioHanbHOCTi HabyBae HOBOI aKkTyanbHOCTi. Taka cuTyauisi BUAAETbLCA TUMOBOK AN NepexigHMX enox, nos-
Ha4YeHUX rNob6anbHUMK 3PYLLEHHSAMM CBITOrNAAHMX NapagurM i akcionoriyHMx opieHTauii, Wo CNOHYKalTb Fto-
Aeln HaHOBO BiaKpMBaTK «6e304HI0 OyTTA», 30KpeMa i B KaTeropisix anximidyHoi cpinocodii 3 ii 6aratnm o6pasHo-
MicbonoriyHum BuUMipom. PiBHOI Mipoto noai6Hi TeHAeHUii 6yny nputamaHHumu i nepioay KiHUsA XIX - noyaTky
XX cT., Konu 1 6yno nobyaoBaHoO Tak 3BaHUN «B6yAMHOK anximikiB» y Kunesi.

Knro4doei cnoesa: anximisi; apxemunu, apximekmypa, Kuig; konekmueHe Hecgidome; rieceHda; cumeoriika.
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